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We underacand bt Ellen Lagdin shawed i seme gfthe gil pameings she did
buod apeing wheo she was ol Ackleasls. Thas lewer ax ta Tet youn kngnw that the Ismasl
Mluseuny lews, in the nesastibe, alded Lwu ol e drgwings 100k colbection

Ve underscaned bt Mg, Lbpidus s vmpressied with yow pulbery and s irterested
exhihicinrihere. Her work 19 highly porestal, vony isense, abd saceecshitg. and
shiz cerlainly deserwes b be exchaiied,

Yours sineerely,

i i

Meaita Pern-Lehmann
Actmy Ctiet Curakor For the Ars
I'he Meschpel Rrombexg b, Cwrmtor of Priots 8 Deaoaioge
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hAatare Rannn B0k

Dicar Bilun Lkt

Tam happe to i you that the Acouesitiol Cedtilee of the Trsl Mysem
bins chazem e of your deaninss foc b pecoamest cdloetion of L D p laikenk
af Frirms wed M gwamge,

1am mos pleased 1o e able 10 add theen v the colbection.

Y owes sincerely,

T RIS N—

Meica Perry-d =hmann’
Actng Choei 'wridor lir the Arts
The BAschoe] nemdiere Sr Curatar o Priets & | mwinzs
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M, Eflery Lagidus |5 loving in Mitzpe Raman glineg June 15E81,18 monthe
atter she arrived Im Israsl.

I knowr her paraonally all thesa vaars and espacidlly durig the kst 1our
yeare ainca | bacams the Mayor of Mitzpe Eamon,3 Smal town in the
Southern deserL

W vardy thal her finandal 2tuallon |3 totalry depandant upon Mational
Gowarnrranl assgtance and 3 few sales of peintings.

Elen dedicates har Lfe to art and she E.E.Ij'-E that if ahe hadn't been living In
DUY cammun ity ., wivare thve peapls Are $81f relianl Individuaids, il of
Iy ﬂ'lEm shn woulld bdivd DisCRMme 8 '-rerg.r l:tll"l'el'El‘lt kind of artist

Ellen, in he spaclial gmall yat I:|E1:E-!'I'I'!I'IE|'.‘|. way l-::-1a||:|.r -nhangud L bt '3

perspeciive sbout “An" end beceame an important parkin ity deve opment
in thig Neld. '

Thnat's why we bought 2 large painling of her's for & 1, Q008 and it is
hanging parmanently at be anlrance 1o our Theatsr Hall.

Wa 40 fidy ERat you will appregieta har talent and gift tha way wa do and
giwe her this grant and award.

You are most walcome b wisil our beautilyl and unique town which is
situated ¢ a nelwral Cratar.

Sincarahy (ﬁ.ﬂs.
P

Sany Sran, Meyor
M I

T FISET TR ORI
‘the Loval Council of Mitzpe Rumon
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H5. E11cp Lapidus
Box 20G

Aitzpe Ransn,
[SRAEL  S26h1

Dgar Ms. iapidus,

chank yod lar the yift of your painting, "Hourt Ramon, Israes.”
in horar of Eennfrcton Rawnica 1984, ?he pairting will he
dlzplaged al Lin: ATampi Art Exhibd®t durieg Reunfam Uenkend ard
ther w11 become Jart of our collestion. Luerd Widmawver ‘36,
20ch Reuninn Chair, skired a srevious note of yours with ne
vegardiag tha painting. That rate “wdicates that we may chooge
Lo keep, sell, or Exn?b*t the paintSng, Your flexibilily in
RakTiy Ekis 9°ft Ko ws 5 wery mech appreciated,

fuu will receive ar officinl ackroWledgement of the yifl from
the Lcllege, Lul ] wanted to take thiz opportunite o thank

yau persaanlly for thinkirg cPf uz at Rewripn, Tt promises to
L a yary festive ceiebratign.

ainceraiy,

M e foman

Neting Director of Alunnd Belatians
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Jetusilem, Israel
Dieac e

Your womdesiul letter arrived saleiy a fuw days ago, ancd everyons
LeLe imy the Bare wag d2'ighhst wilh your news. You have hid a
recnachable T 1'leaze do send us any furbes oews and commeod of
yer slorer.

Wi will want to prind your o i Feaningdin, the alumni teagale,
o dan seavd s what vens wodld wish ws bo 2eport,

Yy ke, OREE inteTwiew teaelher all dwse years zpn— podL can bt
that aller vora Wik, [ievorded my Unpeassions a ovy tape renrler.,
saving, * Al her tast, and nope she rates!”

Gy 1 tonch. Coene bor @ visie Hwonld B pood bo Ece vou agRin.

Thast,

.I'g] i fa—
Bebocen Ho Slickney 42
Special Asviskauk Lo (he Prosidenl
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THE TRIISTEES QT

BRANDEIS UNIVERSITY

LPO™ THE RECOMMENDATION OF THE FACHLTY
HAVE CONFERRED O
ELLEN PSYCHE LAFIDLS BAIL
TX1E DEGREE OF
BACHELOR OF ARTS
AND ALL THE RIGHTS AND PRIVIIEGES TEEREUSTO APPERTATHING
1N WITNESE THEREOQF. THEY HAME [SSUZD TFIS DIFLOMA DULE
SLCNTTE AND HAVE AFFINED THE SEAL OF THE UNIVERSITY,

JSEUED AT BRAMDEDS CWIVERSITY, WALTHAM, MASSACH"SETTS . OM
THE SEVENTH DaY OF JUSE 1940
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WISTRL N TieM, AT O TEE RSO OCAMPSNTATIO OF THE EACL1TT
ELAYE CONMNFERRED O

ELLEN LAPIDUS-PESANCHEZ
TEE DEGEE= °F
MASTER OF FINE ARTS

EOE S ATACTORY COMBFLETION OF 58 PRESCTEDE OO T5SE OF IMETa ST
IM EXTDEXNCE WIIEREOT THIS DIPLOMA LA FIEMN AW A DET
LM IIE OOBCCEH OF BEROOILTE M, l:l.__"l:' OF FE®W Yi-EE
FEEEL AERT F35T, S RETEES HURCESD o=
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Ellen Lapidus

I lhsa :.'||||I'\._|I wiir X

The eritzzr wngeeng ol aewiters gt pack chzhnzeaee ahe 2z bz
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saprmin 3 De inditon ol Fungeen zaming, bl D endae caiines ol
Fiiralil sk

I lez ariisl ssga bermin Mow Poab e 1985 Sfc o dhz rocpeend af o D!
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W et Sanper DT o vinrippmase
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il irtky epreza Die light el Dz raale Favd beadin lnmisekes a ligal aondiza
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Lagridus, Bl _ .
Fillen Lapidus, Paister. b 1938, New York. [ouniassted 379, Srudies: et Umyessioy: Pratt Instivaes,

Admeral il E Lo Faauily vacht Cnfe scritf
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The Wedern Wall Lol square [mmigmrasian

Eiadlel

Ui K The Sviageeae  Fuddlee On The Pninw Porr
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Lacch A Ty Building
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Brookdyn Muserrn A School - Mew York Fablic School System -2 s
HoA L35 - Brondzis Ualversivy, W, Mass, -1 Bennington Collegs, Vi - RRETIRH ROen
Momiparrasss -1 William Stanley Havier 70 *Aleber 177 1 nmdn v o ™0 mae e om
RLF.A 1947 Prawt Instiuce, Brmaskbm (Danfirth Mational Fellowship for Wiomen)
MHS MEDIED TN SEDT TR T B0 M TTTORSN MR A 2005 T

The [niversiry of the Enizare Islbude, Palma de Malleren, Spain

L
SNpoEn K {1787 03IT 1974 - 1970 (0T I0E 1566 - 1955] TTMan e FINE &0 18T
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Elen Lapidus
L% Mahal Arod 5T

P.OEB. 208

Whtzpe BEamon, #0600

Lsracl

075588354

Baorn: Brooklyi, MNew York 1935

Educatipn: Brooklyn Mussm At Schog! 125 - |985
Midwexxl | gh Schoaol 1951 - 1955
Lenmington College 1255 - 1957
Brandes Undversity, 5A, 1957 - 1459
Pratt Toatitute, MLLIA, 14967 - 1909

[Yemitorth Felloveshap For Women (award) 1967 - 1969

| resided in Pirope daring the early sixties and early seventies {Pards, [hiza
Bure teea davelners in Pariz. 2" daughier bam Mew York 1570

Tewmigratzd to Tsiacl in 1979,

bxhibliinns :
Arhsts Hoasc, Jerusalem
Buscwn af Mepey, Deer Shav
M useum, Ein Harod, oclun Yalley
Safraii Ciallesy, Tel Aviv

Tarviary to Mach 1995, 8 paintings (uf lest on meler wigs or lang) wers
dizplayed m ¥ show-case windows of The Jerpsalem Safisii Cinllere on Fing
Phirvid 50 o0 Teensalem.

Provate sales of severn] painrings from 300 to 1000 dollars.

In Bew Yook and Earope all exhibrtons were lecal after th ecmpletion of a
peney of work.

Aarcelond - 1996 Sammer - Valenti Art Showwe (W atienal)
Ballorca - 1986 Samuner - Andraroe At Show (Mallorguing
Sepdemier 1996 - The lscael Muscwn, Jetusalem, Ecquistbhion of 2 diawings

Sinee fanuary 14997, coninues W present - 1 paintings showine at:
Stern Gallery, 30 Cunden Streer, Tel Ay
Current shows in Mitzpe Karnom -
tlomas
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| heraby l:_l:lnfiml that the collection of the lsrael Muscum . Jerusalern's Prnce
ard Drawinge Departieent includes ‘aur works by the arlis Flizn Lapidat:

1. Thex Bathaheoa { lower in Hamued, 1996
Fancil on paper
B35.0425

2. Ctoanoroeis, 1904
[Manasa ang turpenting on papsr
BO3.0653

3 My Fatier and My Grandvhaughior Steepmng, 1957
Pencil o pape
BES.04:20

4, Sook of Drawngs, 2001-2
Foncil on gapei
W 28237

Ginceraly,

i IL-\_
=z ] By

Hanit Sorek

Aesistan! o the Curator
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FLLEN LAPIDLS {ISRAEFL. 1938%)

.o pminra de Ellen Lapidus constiluye una muestra genoing oo
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Lapidus

Profundamente comprometida con
su trabajo, la pintora Ellen Lapidus
{Nueva York, 1938) no ha dudado
en exponer una seleccién de sus
pinturas recientes en el patio v los
pasillos del edificio Ramon Llull de
la UIB. Reflejo de su vida privaci-
dad, su pintura denota dominio téc-
nico ¥ Conviccion, aungue su acaso
vibrante plasticidad tienda a desli-
zarse hacia lo decorativo.
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Statement on Ten Images

Ellen Lapidus Stern

Having decided long ago to dominate the use of oils because they give off a blue light
which I can’t say that I have ever really seen and because the beauty of the material itself
always engulfed me, as opposed to colored pencils, water color or acrylics, I would like
to make clear that the originals far surpass any computer image. It is the use of the paint
itself — its visual transmission — not image that my paintings communicate. That aside
the images are the gateway to the subconscious response to paint. The paintings express
character traits, mine and yours as well: unity, understanding, wisdom, truth, courage,

gratitude, kindness, loyalty, leadership, beauty and victory.

They also depict my daily life, not one I read about in the newspapers or in a history
book. The tightest cord pulling me is from Van der Weyden, Velazquez, Goya, Vermeer,
Watteau, Corot, Ury, Matisse, Picasso, Rothko and, alas, Kitaj. If I look to the past it is
to the fathers of my profession. The closer I remain to the tradition, including the
independence and originality, the more meaningful my life and my work ... one and the

same thing.

The dimensions of the original canvas should be taken into account. A viewer enters a
painting that is larger than life size. This transformation that the onlooker experiences,
we know for example from the work of Jackson Pollack is crucial although absent from

these digital reproductions that I am sending you.

On the other hand, it is amazing that you can see my work at all. T am quite prolific,

painting all the time, exhibiting locally and often. My new website,

www.artistlapidot.com , is an archive of many years of painting and writing plus a few
short videos of shows and teaching demonstrations. Thank you for the opportunity to

express the above thoughts.


http://www.artistlapidot.com/
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Narrative Statement ID #71 Ellen Lapidus Stern

Schoeneman, of the gallery on 57" street, lived across the pebble path from my
father's sister. My family nurtured my talent so my aunt took me with her when she
went next door. Once you've seen Renoir and Degas on the living room wall, once
you've seen the real thing, you keep working 'til some semblance of it appears on your
canvases. | was so young then, maybe seven years old. I turned around while sitting
on the print couch, my feet not reaching the rug and put my legs under me, enthralled.

Abe Maslow, a neighbor in Brooklyn, in 1949, asked me to help him by taking a test
he was designing to evaluate artistic talent. There were thumbnail black and white
reproductions of paintings. You had to pick out which one in the row was painted by
a different artist. The test was a cinch. 1 was told that I had a gift, that I could
become an artist if [ wanted to.

The museums, the Wildenstein, the Museum of Modern Art, the galleries on 57™
street, the Frick; these names evoke memories of intimacy with the artists of the past.
Chagall, Van Gogh, Picasso, Matisse and Belini were my lovers. In 1959, in Colmar,
Grunewald stunned me with matte surface and color that glowed without shine. But
in 1960 I visited the Prado. Van der Weyden, Goya, and Velazquez became part of
my subconscious life. These artists have never been replaced for me by a newer
modernity. I'm still trying to become their colleague. Some of my paintings make it.
Now and then, lately more regularly, my oils could be catalogued with a master work.

I've gotten good. Well it's been sixty one years since I opened my first box of oils.

My formal education is as important to my development as my informal one. I took
my studies very seriously. At fourteen I became the monitor of studio classes at the
Brooklyn Museum. For three years I set up the easels and timed the model in
exchange for free classes. Louis Grebanak taught me life drawing and John Pai, oil
painting. [ learned to respect a rectangular flat surface. I learned how to draw a
straight line from my guts to the canvas, i.e. action painting. I got a scholarship to
Bennington where I worked with Simon Moselsio. His bronze Balanese Dancer on
the balcony of the old Whitney, plus Martha herself, life size in clay, and Ghandi
carved in wood, humbled me. I submitted to his instruction. I made drawings with
controlled line as if I were engraving. Respect for the page became respect for the
paper. My junior year I transferred to Brandeis. I had Jewish painter friends. Subject
matter began to matter.

And then in 1967 I was awarded a Danforth Fellowship for Women to study at Pratt
for my Masters in fine arts. I painted all the time. It was wonderful. Upon receiving
my degree I was appointed instructor of studio life drawing in the undergraduate
school. I stayed for two years, and left again for Europe. I have lived in the great
cities of the world, London, Paris, New York and Jerusalem, not to seek better
employment which I had had at Pratt, but rather to hear great music and see the fine
arts and to meet people from all over this planet. The next ten years culminated in my
immigration to Israel. I lived in a gorgeous desert town on the Ramon Crater. I
painted distance, weather, seasons, wind, gazelles, ibexes, friends and my daughter
dancing. The technique that was emerging used a lot of linseed oil and no turp. It
was direct, alla prima, like the action drawings even though I strove for

Ellen Lapidus Stern, ID #71
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representational clarity. The air was 100% non-polluted. The colors out there were
pure. You could see green iron oxide in the far off mountains and cobalt as well as
pthalos in the skies above. I put down the animals with immediate fluidity. It didn't
matter how fast they moved, because I had studied action drawing.

During this period I was experiencing hemorrhaging. After having given birth to
three healthy, beautiful and intelligent daughters I had the notion that the womb was
the basket of my creativity. Mitzpe Ramon, where we lived, was an hour away from
the nearest hospital in Beersheva. Menopause for me, was a seven year fight for my
right to remain an artist. I never did let the doctors take out my womb but they urged
me to do so. In 1988 all the bleeding stopped on its own. I thanked G-d by using the
gift He gave me. I got down to work. The Pickle Jar, painted on masonite from the
side of a vegetable crate in 1986, in oils, was one of a beginning of hundreds of
paintings in my style. Galia Bar-Or, director of the Museum of Art at Ein Harod and
curator of my exhibition there in 1990, said that no one used paint as I did. I had my
own technique which when coupled with my images, was beautiful.

In 1996 Mr. Frank Stern asked me to help him. He was living in Mallorca, alone and
ill. “Just call out my name” and I went. I also enrolled in the doctorate program at the
University of the Balearic Islands in Palma, just to have something to do. I divided
the year between the academic one in Spain and when the university recessed, home
to the Negev in Israel. I wrote papers for the doctorate courses in art history, all of
which can be found on the web under artistlapidot.com in essays. I also joined an
artists’ society. Many paintings and drawings from that period, the sea and the
pomegranates, are in private collections. There were praised shows as well. Before I
decided to take a break from my thesis and to settle in Jerusalem seven years ago, the
Balear Government appointed me to be one of three judges for their Association of
Artists and Artisans.

Mr. Stern made aliyah in 2003. We moved to Jerusalem. I paint at home. A painting
of mine, an easel painting within the measurements of something that can be held
even with outstretched arms as in one meter square, is painted first thing in the
morning. I often sneak my materials, i.e. paint box, canvas, palette and ceramic brush
container into my room so my husband doesn't hear me, and from there out to my
small private balcony where my heaviest non-portable easel is waiting for us, me and
my materials. It is very quiet. Only the birds are singing. The sun rises in the living
room on the east end of the apartment, but the early morning light pervades the sky
even to the western exposure facing Bethlehem. Uninterrupted sky and distance
dramatically reveal themselves under my line of vision. There are no buildings
blocking or interfering with the landscape out there. The amazing incomprehensible
uphill architecture of my neighborhood is close and sometimes dots my lower canvas,
the villages and terraced land, the middle ground. Otherwise it’s me and my paints
and brushes putting down the moment of light, land and sky. How the action painting
ever gets to look like what is out there I don't know. The results are, however,
consistently recognizable, either this or that view. And then there are more
imaginative figures painted as if there were a posed figure, nude or otherwise. These
characters play the piano or breast feed or play with children or even sometimes in the
past flew in as angels from the sky. A nude from the mirror might develop. One that
I call Saskia because one leg is forward and bent as if entering the bath, was in my
one-man show two years ago in Jerusalem. Then there are the large paintings. These

Ellen Lapidus Stern, ID #71
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are two meters of wide canvas unrolled and taped to a board. Larger swings of the
brush-wielding-arm invade the canvas with an inexhaustible, rapid energy. There is
no time for self-criticism or ideas. A shape presents itself coinciding with Jewish
universal images. I pick it up by merely making sure not to pass my brush over this
area thereby obstructing it unintentionally. With luck, or G-d's help, something
beautiful in color and form emerges and with skill and experience, selection and
enhancement, the painting is finished that same morning. Like a ping-pong ball on
both sides of the net, the paintings go from impulse to attempted representational
prowess and free again to impulsive spontaneity. Once in a while the two, form and
technique, unite.

I am entering the mature period, the third of my life as a Modern artist, an oil painter
with fresh ideas and fresh impetus. Improvisation is wonderful and of course it will
continue to be a large part of my output. However, were I able to enclose the Succah
balcony I should then have a proper studio, in which I could do some prolonged
impasto work, the noxious cadmiums drying at their own pace with ventilation to the
outside and the door to the apartment closed. I am especially looking forward to a
double glass wall with heated coils between the layers of glass that warm the room
using solar energy. Jerusalem winters, high upon the hill as we are, can be extremely
cold. I envision paintings that depict emotion. Figures expressing Romantic
emotional responses to genre. Israeli body language, hand gestures and facial
expressions which I still see with an objective eye after thirty years. There is a
reserve and a depth in the Sabra that I will record in paint. Expenses rise with large
stretched paintings. There is transport if not shipping, framing and storing aside from
the glorious possibility of exhibitions. Now is the time for me to do this. A grant
would afford me the possibility of financial freedom easing a pressure that weighs
heavily upon me. For this reason I am applying for a Guggenheim and a Pollack-
Krasner grant as well as one that perhaps I am eligible for from Banff, Canada.

Settling in Jerusalem involves serving your fellow man. At a certain point in life that
is where the fun is. It is a privilege to live and to paint in Jerusalem. The paintings
are showing luminosity, at last. I attribute this to the aura of the Holy City.
Luminosity begets luminosity.

Ellen Lapidus Stern, ID #71
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Ellen Lapidus Stern artistlapidot@gmail.com www.artistlapidot.com
+972-2-6760734 0525-468-037
Rehov HaMamtzi 5/18, HarHoma, Jerusalem, 93123, Israel

2009 resume list of exhibitions & participation in professional art organizations
date of birth: April 16,1938

formal education: 1951-1955 Brooklyn Museum Art School
1955-1957 Bennington College, Vt.
1957-1959 Brandeis University, Mass. B.A
1959-1961 Atelier 17 William Stanley Hayter Montparnasse, Paris
2000-2002 University of Balearic Islands, Mallorca, Spain,
Certificate in advanced Doctoral Studies

I resided in Europe during the early sixties and again during the early seventies in
Paris and in Ibiza, Spain

Two daughters were born in the American Hospital in Paris. My youngest daughter
born in New York in 1976, immigrated to Israel with me in 1979.

One Man Shows since the year 2000
10/2000-11/2000 Fine Arts Gallery of the Town Hall in Andraitx, Mallorca

2000 Café Taamon, Jerusalem, Israel

2000 Histadrut Culture and Sports Center, Rishon-le-Zion, Israel
2001 Univ. Balearic Islands Cloister, Mallorca, Spain

2001 Histadrut Culture and Sports Center, Holon, Israel

2002 Rentadors del Jonquet City Gallery, Palma de Mallorca, Spain
2003 Sheraton City Tower Hotel Lobby, Ramat Gan, Israel

2006 Emunah College Art Gallery, Jerusalem, Israel

2007 Ella Gallery, Jerusalem, Israel

2008 Local Community Cultural Center,HarHoma, Jerusalem, Israel
2008 Yitchak Rabin Youth Hostel Lobby, Jerusalem, Israel
Group Show participation since 2000

2000 Porto Pi Centro, Palma de Mallorca, Spain

2000 XV11 Concurso de Pintura, Andraitx, Mallorca, Spain
2001 Art-Viu, Valldemosa, Mallorca, Spain

2001 Gremial Art Viu, Alaro, Mallorca, Spain

2001 Porto Pi Centro, Palma de Mallorca, Spain

2002 Baleart —government show, Palma de Mallorca

2002 Salich and Lapidus, Andraitx, Mallorca, Spain

2004 National Diamond Center Restaurant, Ramat Gan, Israel
2006 National Diamond Center Art Gallery, Jerusalem, Israel
2008 Art Jerusalem-international art fair, Jerusalem, Israel

Awarded the Danforth Graduate Fellowship for Women in 1967-1969 in Fine Arts

Galleries of Art, current participation
Galleria de Arte  Aguilar Caballero C/Call,4 07001 Palma de Mallorca, Spain
Ella Gallery Ella Klier 1 Tura St. Yemin Moshe, Jerusalem, Israel
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+972-2-6760734 0525-468-037
Rehov HaMamtzi 5/18, HarHoma, Jerusalem, 93123, Israel

Professional Organizations, current participation

Impact-the Professional Visual Arts Association, Israel
www.impact-artists.org.il 9 Alharizi Street Tel-Aviv, Israel

International Association of Art  Unesco 1, Rue Miollis 75015 Paris, France

Collections, recent acquisitions of my work

Senor Rafael Ferragut director, Auditorium Palma de Mallorca, Spain
University of the Balearic Islands, dept. of Humanities, Mallorca, Spain
Maneo Gallery director's private collection Palma de Mallorca, Spain
Israel Museum Jerusalem, dept. prints and drawings, Jerusalem, Israel
Rubin Academy of Music, Jerusalem, Israel

Private Collections in Spain, the United States and Israel

2009
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Rehov HaMamtzi 5/18

Har Homa, Jerusalem 93123, Israel
E-mail: artistlapidot@gmail.com
www.artistlapidot.com

October 30, 2009

Grants Department

The Pollack-Krasner Foundation, Inc.
863 Park Avenue

New York, NY 10075

Dear Grants Intake Manager,

At present, a painting of mine, an easel painting within the measurements of something
that can be held as in one meter square, is painted first thing in the morning. I often
sneak my materials, i.e., paint box, canvas, palette and ceramic brush container into my
room so my husband doesn’t hear me, and from there out to my small private balcony
where my heaviest non-portable easel is waiting for us, me and my materials. It is very
quiet. Only the birds are singing.

It is a privilege to live and to paint in Jerusalem. The paintings are showing luminosity,
at last. My career has brought me to this prized life which your grant would enrich. I am
requesting $18,000 from the Pollack-Krasner Foundation for the specific purposes of
enclosing a 2 x 3 meter space, thereby affording me a studio, which is estimated at
$15,000. The remaining $3,000 I will distribute for painting materials and local transport
of the large paintings.

I am entering the third period of my life as a Modern artist, an oil painter. Improvisation
is wonderful and of course it will continue to be a large part of my output. How the
action painting ever gets to look like the subject, I don’t know. The results are
consistently strong in both content and form. Were I able to enclose the sukkah balcony,
I should then have a space in which I could do some prolonged impasto work, the
noxious cadmiums and cobalts drying at their own pace with ventilation to the fresh air
and the door to the apartment closed. I am especially looking forward to a double-glass
wall with heated coils between the layers of glass that warm the room using solar energy.
Jerusalem winters, high up on the hill as we are, can be extremely cold.

There is another purpose to this grant. This purpose seeks support that is more valuable
than financial. I request your recognition of my lifelong dedication to art. A dedication
that has resulted in powerfully beautiful paintings depicting my life and its surroundings.
A life worth recording, that of an American Jewish woman in Israel at the beginning of
the twenty-first century. The relationship of the artist to society is, as we all know,
lacking. There are no frontiers in time or place to the unjust subservience that the artist
who brings order and spiritual wealth into the community must sweetly submit to if he or
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she is to be more than ignored, ridiculed, or tossed a few crumbs by the patron, the critic
or the public.

I have been truly blessed. So many crumbs have been tossed my way in the form of
scholarships, awards and public praise from strangers. Even many sales have come my
way. For example, the Isracl Museum of Jerusalem, Department of Prints and Drawings
can honestly claim to own five drawings of mine plus a notebook of sketches. Itis a
bitter victory to realize that those drawings stay protected from the light in a great
archive.

The third purpose relates to my work. I listen to Arthur Schnabel on the radio, playing
Beethoven’s last sonata, No. 32 in C minor, and understand purpose. Rhythm and
dynamics are resolved after mazes of delightful adventure. Melody in music is in
painting the receding and advancing lines and planes which develop into subject matter,
in and out through color. Rhythm is the broken brush stroke repeated and varied.
Dynamics are intensity or lightness of touch, the conceptualized and felt energy, not the
brush-in-hand itself. Quite like at the piano, the dynamics come from inside oneself, guts
not touch. Color, like changes in key signature, is arbitrary to the master, all sense and
intuition. We have said goodbye to reason long ago.

Knowing is nothing. The attributes, human and pictorial, are relentlessly driving toward
perfection. Violent, albeit silent, emotional growth, no repeats, no Rondos, no
derivatives. This is what the third and last voyage into the blank canvas requires of me.

A blessing from you in the form of financial assistance will be most positively received.

Thanking you in advance for your kind attention,

Very truly yours,

Ellen Lapidus Stern



